In this article, three Guangdong's ancestral temples are taken as case studies to explore strategies for cultural heritage conservation. Heritage conservation is very important not only for our missing of past, but in order that our own cultural identity can be formed today. In China, different stakeholders hold various views on heritage protection and conflicts often take place. Particularly, many folk religion's cultural heritages face a dangerous scenario and could even be damaged or destroyed for a variety of "reason". This article tries to re-examine fundamental values and assessment criteria for cultural heritage conservation. The authenticity is a core concept involved with those of issues. Based on the views of culture place, the author puts forward the concept of "emic culture authenticity" as a hinge to explore authentic culture ecology of heritage and its model, to facilitate the cultural heritage conservation and reuse by the strategies of classification and adaptation.
Introduction
Since Reform and Opening-up in China, Guangdong has been at the frontier of the national economic development. Especially the Pearl River Delta region, in accordance with per capita JDP, has entered the level of middle-income countries [1] . Under the new circumstances of social/economic progress and its transformation, Guangdong government put forward a policy of "strategic cultural province". Cultural industry has been highlighted and heritage conservation has been drawing broad attention.
The Cases of Three Guangdong Ancestral Temples
Architectural/Cultural heritage has drawn increasing attention in recent years in 
Yuecheng's Dragon Mother Temple
Three Guangdong's ancestral temples are very representative heritages of Guangdong province. The Yuecheng's Dragon Mother Temple is located in Yue cheng town beside the Xijiang River in county Deqing, Guangdong. Dragon is a water god, so all dragon-mother temples are nearby river; among all those temples, the Yuecheng's Dragon Mother Temple as progenitor is the most grandeur and spectacular one [3] , as shown in Figure 1 .
As an original culture rooted in long history and tradition, the kernel of dragon-mother worship is a nature/totem worship of dragon combined with worship of Great Mother [4] , with which producing a lot of vital religious images and symbolic, creating fundamental life meanings for Xijiang River people over thousand years. However, in the rise and wave of exploitation, or "culture-led regeneration", the cultural development game seems far from being a "win-win" one [5] . Cultural heritage is implicated in the complicated choices made by local and ordinary individuals in the face of political control and capital accumulation [6] . We should alarm that the transformation of authentic culture under the guise of urban/government entrepreneurialism and the ubiquitous logic of Dragon Mother Temple is still mainly a place for the folk religion. Now the temple faced tourism exploitation and strong government's involvement, which have been diluting the "original taste and flavor" of this indigenous culture. The commodification is, for the most part, beyond the control of the locals which often stay marginalized. As an authentic culture heritage and a religious site under using, the Dragon Mother Temple carries a living folk religious service as its main function. Even in a view of "evolutionary adaptation", tourism development or other exploitation also must be based on the foundation of its cultural authenticity otherwise we cannot expect it will be sustainable. The big hall of the temple thus had gradually paid a role as local autonomous government, becoming place for arbitration and civil management, also being the most important local academy [8] .
Foshan North Lord Temple
Because of its advantage in aspects of architectural aesthetics, historical memory, cultural taste and place making, in North Lord Temple's historic district, a renewal project Lingnan Tiandi has been developing. This renovation project tries to answer the question how to do with industry transformation, urban transformation and environment reconstruction, and exploring scientific development pattern, which is attracting wide range attention and creating appeal of the city, as shown in Figure 3 . However, couple with the problem of gentrification, the practice of Lingnan Tiandi project also triggers a doubt concerning culture authenticity. Authenticity is not only as a conventional topic for cultural heritage conservation that focusing on object-related authenticity, but a wide use concept. Since
Guangzhou Chen Clan Academy
MacCannell (1973, 1976) introduced the concept of authenticity to sociological studies of tourist motivations and experiences, the subject has become a topic for tourism study. Based on tourism studies, the three different approaches-objectivism, constructivism, and postmodernism-are reviewed and analyzed by
Wang and the limits of the conventional concept of authenticity (object-related authenticity) are also exposed. It is suggested that existential authenticity is an alternative source in tourism, regardless of whether the toured objects are authentic [9] . Objective authenticity, according to Wang, involves a museumlinked usage of the authenticity of the originals to which an absolute and objective criterion used to measure it. While by constructive authenticity it is meant the result of social construction, not an objectively measurable quality; Things appear authentic not because they are inherently authentic but because they are constructed as such in terms of points of view, beliefs, perspectives, or powers.
This notion is thus relative, negotiable [10] , contextually determined [11] and even ideological [12] . Existential authenticity, in terms of Existentialism or common sense, denotes a special state of Being in which one is true to oneself. According to Heidegger (1962) , to ask about the meaning of Being is to look for the meaning of authenticity.
Some researchers try to bridge the conceptual gaps between varied notions. As Jillian M. Rickly-Boyd (2012) argued that the dichotomy is problematic because it obscures the way that toured sites/objects and social discourses often exist in dialogue with experiences of existential authenticity [13] . It cannot liberate existential authenticity from object and place even according to existentialist and phenomenological traditions.
The discussions/theories need to say giving tremendous revelation and inspiration. But none of these theories is entailing univocal answers and a fullyfledged "paradigm". To deal with a complex situation based on the existing theory related to "authenticity", This research developed a model to integrate those concepts; it put forward a concept of "emic authenticity" as a corner stone to build a architecture of authentic culture ecology to handle those issues, which based on a fundamental thoughts which is that starting from the rationale of anyone stakeholder's view don't have the rationality represented as the whole, however they can logically be constituted as parts of the whole system of cultural ecology of authentic culture related with cultural heritage conservation and use.
According to this line of thoughts, the concepts "emic" and "etic" put forward by linguist Kenneth Pike, late used by Marvin Harris' in culture theory [14] , are used for reference. Here it first divides related people as two groups: 1) people with "emic" positon, and 2) people with "etic" positon. The "emic" position, in this paper, is defined by the status that people take part in certain culture activity such as ritual, ceremony, etc., and the time that people engage in the culture activity beyond as bystander and spectator or as common participating with recreation and entertainment which are not so much involving deep sentiment or with religiosity in religious fair and service, etc. Except the "emic" position, all other participation can be defined as "etic" position including sectors such as government, scholar, tourist, developer and so on.
Here gives the Diamond Model of authentic cultural ecology as shown in Figure 5 . Objective authenticity is reference to heritage material/physical authenticity. Subjective authenticity as mentioned before, its concept originated from Existentialism, emphasizing an existential experience of 'true self', and ac- deep subjective authenticity must base on their experience toward emic authenticity as necessary precondition-that is, the result of deep etic subjective authenticity is not just the emic local cater for their enjoyment by performance, but is that, the emic local is more immerse in their own culture, the etic participants will produce more their own deep subjective/existential experience. The Diamond Model of authentic cultural ecology forms a cycle among the different species of authenticity by which the energy of authentic culture recycling.
The Quantification of "Emic" Positon and Culture Authenticity
Emic culture authenticity is complex issues, and its accurate quantification is Table 1 have still important significance to illustrate the basic situation in three Guangdong ancestral temples.
Here, the "rule of golden ratio" is used to evaluation. The meaning of the golden ratio is that it is a sensitive figure of majority or minority, and a sensitive 
Heritage's Sustainability and Adaptive Reuse
The emic authenticity of cultural heritage is deeply involved with heritage conservation sustainability, which means that heritage meeting the needs of the present without compromising the ability of future generations to meet their own needs development [15] .
From Table 1 new ritual contents and characteristics [16] . Now the temple fair is just on the road to revival, how to make it keeping fresh vitality and advance with the times, becoming a positive force for the construction of local culture, that is the issues we face today.
With regard to the Chen Clan Academy, the EmCAI is zero, the emic/traditional culture of that temple is death, so it just as a museum having its functions for culture/education's exhibition and tourism development. The Chen Clan Academy, as one of the "Guangzhou New-century Top Eight Spots", named as "Enduring Splendor of Chen Clan Academy", being a famous city brand to producing some spillover effects for surrounding areas and even for whole Guangzhou.
All three Guangdong ancestral temples were built or rebuilt in the later Qing Dynasty, so compared with the value of heritage's architecture, the more important things in terms of temple's cultural heritages are their roles in maintaining and creating living culture, place making, and city etherealization.
Conclusions
The main theory contribution of this paper is putting forward a Diamond Model of authentic cultural ecology for logically clear up those concepts related to "authenticity". EmCAI is used to tackle with the issues of heritage's authentic culture, to classify heritage as different types with differentiated sociological significance in today to employ adaptive and sustainable strategies for their conservation and exploitation.
For cultural heritage of three Guangdong ancestral temples and Guangdong constructing "strategic cultural province", the important things are that this study demonstrates how Chinese cities are shaped by the practices of global consumerism, and the local neoliberal logic of entrepreneurialism behind the rhetoric of "cultural approach". It should be alarm that the short-term effects of economic benefits may be destroy the long-term cultural memory and affect the culture safety resulted by losing cultural gene and disappearing cultural species.
Sustainable renewal is the proper management of use and change in and around historic places and spaces, so as to respect and enhance their value to society.
Cultural sector based in the community who has more local experiential knowledge, emotional attachment and historical narratives/memories are indispensable elements for emic culture authenticity, place making and heritage sustainable reuse.
